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Spring 2008 I Section 099 
MWF 11-11:50 
3170 Coleman Hall 
Email: cmwixson@eiu.edu 
ENGLISH 3892 - "SHAKESPEARE" 
Dr. Chris Wixson 
3871 Coleman Hall 
Office Hours: TBA 
(Or by appointment) 
"Every age creates its own Shakespeare." 
-Marjorie Garber, Shakespeare After All 
"What we learn from Shakespeare is how rich life can be if you have access to the language." 
-William Hutt, Actor 
Required Textbooks: The Complete Works of Shakespeare, ed. Bevington 
The Bedford Companion to Shakespeare, 2nd Edition Russ McDonald 
Required Supplies: A notebook and a folder for notes, handouts, and in-class work 
Although portrayed as a besotted impotent writer in the film Shakespeare in Love, 
William Shakespeare has nonetheless been credited by literary critic Harold Bloom with the 
"Invention of the Human." The ongoing interest in and success of Shakespeare-based films 
testify to the Bard's endurance as a source of comedy, drama, and insight. This course will read 
eight of Shakespeare's plays, including a number of lesser-known works and centering our 
inquiry around relationships of desire and power. We will consider these issues as they affect and 
are affected by factors of gender, race, class, genre, theater, and politics. We will be approaching 
these plays as both literary *and* theatrical texts, discussing not only their political, historical, 
and modem implications but also their potential for acting, directorial, and technical choices. 
The complexity of Shakespeare's plays in terms of language and thematics makes this 
course both reading and thinking intensive. It has a demanding reading and assignment schedule 
that necessitates time and planning, and all assignments must be completed in order to pass this 
course. Since English 3892 involves a fair amount of writing, we will spend time in class talking 
about the organization and construction of strong interpretive arguments. The format of each 
class will be relatively fluid, changing with regard to the material, my ideas, and your interests. 
There will be some discussion as well as the occasional informal lecture. However, this course 
should focus primarily on you, your questions, and opinions. Remember this is not MY class but 
ours. 
The learning outcomes for the course are as follows: 
1. To provide strategies for reading and appreciating the works of William Shakespeare 
for the insight they provide about Early Modem England and our own time. 
2. To allow each member of the class to engage the significant issues and questions raised 
by the plays through writing, performance, and class discussion. 
3. To assist in the development of skills of critical thinking and argumentative writing. 
Assignments 
*Short pieces of writing (2-3 pages) 
*Two longer, more formal essays (5-7 pages) developed directly from seed papers in 
which you expand and refine a seed paper idea in consultation with me. Writing 
guidelines will be handed out in advance. 
*A Comprehensive, Open Notebook Final Exam, combining short answers and one essay 
*A "Performance Requirement" 
*Active Participation in Discussion (Defined as Talking.) 
*The Sonnet Project 
**You must complete all written assignments and exams to complete the course. Failure to 
complete any one of the components represents incomplete work for the semester and anyone 
with incomplete work will not receive a passing grade for the course. 
Attendance 
I expect you to be in class awake and prepared every Monday, Wednesday, and Friday. In 
other words, arrive on time with your reading/writing assignment completed, prepared to 
participate in discussion. Because so much in this course relies upon in-class work, frequent 
absences and habitual lateness will adversely affect your course performance. Attendance will be 
taken at each class session - you are allowed two unexcused absences before your grade is 
negatively affected. After two, each unexcused absence will lower your participation grade by a 
letter. More than four unexcused absences will result in a "0" for participation. More than 
six unexcused absences will result in a grade of no credit for the course. Habitual lateness 
(beyond once) will also affect your grade negatively since it is disruptive and disrespectful. 
Please notify me by email if there is unexpected illness or an emergency that causes you to miss 
class. Do not get in touch asking "for the assignment" or a "rundown of what you missed." My 
responsibilities as an instructor lie with the students who do come to class. 
**If you have a documented disability and wish to receive academic accommodations, please 
contact the Office of Disability Services (581-6583) as soon as possible. 
Cell Phones and Computers 
You may bring your computer to class with you, assuming that you use it 
in a scholarly and responsible fashion. This means that you will only have applications and 
windows related to the current discussion open. You may not check email, news, or box scores, 
surf the web, use chat applications, play games, or otherwise distract yourself and those 
around you from the class conversation with your computer. You are likewise expected to use 
cell phones in a responsible manner: turn them off when you come in to class. If you have an 
emergency for which you must be available, you must discuss it with me beforehand and keep 
your phone on vibrate. Under no conditions are you allowed to text message, take pictures or 
video (illegal in class), play games, or use the cell phone in any other manner during class. The 
nature of our scholarly endeavor together necessitates mutual respect and dedicated attention 
during the too short time we have to discuss these texts. Violating any of these policies will 
result in your participation grade being lowered by a full letter grade for each violation. 
Late Papers are no fun for me to keep track of and only put you further behind. For each day 
beyond the scheduled due date, late papers will be penalized a third of a letter grade. After a 
week, I will no longer accept the paper, and it becomes a "0." Again, if you become ill or the 
victim of emergency circumstances, please email me as soon as possible and stay in touch. No 
late seed papers will be accepted. 
Class Participation 
You should come to class prepared to talk about the reading for that day. Each class 
session will be a mixture of informal lecture and discussion; thus, your own questions and 
comments about the plays are essential to the success of the course. You will also need to have 
completed the assigned reading and (when noted) your typed "seed paper." Reading quizzes may 
happen to ensure the quality of our discussions, especially if they lag. Class participation means 
that you work actively to stretch yourself intellectually, emotionally, and spiritually AND that 
you work actively to contribute to the class's overall movement and success. (This might mean, 
for example, moving from merely your position during class discussion to striving to promote 
dialogue between yourself and other students). I TAKE THIS GRADE VERY SERIOUSLY. 
***Because this is an Honors course (thus a thinking-intensive and collaborative venture), you 
must be committed to becoming more resourceful and reflective as an interpreter, researcher, 
discussant, and writer. The degree to which you demonstrate this development in class and in 
your written work will certainly be a factor in my determination of your term grade. 
If you plan on doing any of the following things, you should probably drop this class: 
1. Remaining in your comfort zone and not talking in class and justifying the silence by saying 
you are just the type of person who likes to sit back and listen to what everyone else has to say.' 
Certainly, listening is a premium in this class and is a crucial human skill. But real listening only 
happens in an exchange. Letting everyone else do the talking means that you're not really 
listening because you are busy keeping yourself safe. Of course, this 'safety' is an illusion. 
2. Remaining in your comfort zone and not talking in class and justifying the silence because you 
assume that you don't know enough to participate in class and other people (especially those who 
talk) do. To approach the class and the work in a way that suggests that one can speak only about 
what is already known is not only dangerous, but it's also intellectually lazy. 
3. Coming to class and saying you are "frustrated" with the reading and thus have nothing to 
contribute. Shakespeare's language is demanding but rewarding; while there will be frustration 
with its complexity at times, this course understands the complexity as part of the challenge to 
which we aspire to rise during the semester. 
Email 
You should get into the habit of checking your email daily. There will be a class list on 
which I will post changes in assignments (if they arise), course-related announcements, and ideas 
that expand upon what happens in class. This list is also a great way for all of us to interact 
outside of class; that is to say, if you have a question or query (Shakespearean in nature), the 
miracle of technology offers us a way to discuss and address it. 
Plagiarism 
Any paper with your name on it signifies that you are the author--that the wording and 
major ideas are yours, with exceptions indicated by either quotation marks and/or citations. 
Plagiarism is the unacknowledged use (appropriation and/or imitation) of others' materials 
(words and ideas). We will discuss how to avoid it. Evidence of plagiarism will result in one or 
more of the following: a failing grade for the assignment, an F in the course, and a report filed 
with the Judicial Affairs Office. 
Conferences 
I am regularly available to meet with you during my scheduled office hours or by 
appointment. To make an appointment, speak to me after class or contact me via email. 
2 Papers 
Seed Papers: 
Final Exam: 
30% 
10% 
20% 
Grading 
Presentation at Conference 
Participation (class/sonnet) 
Performance Requirement 
Written Assignments 
10% 
20% 
10% 
*Two critical papers that are engaged, engaging, and articulate. The first will be a Notes 
and Queries-style assignment which (in lieu of a midterm exam) will be 
presented in lieu of a midterm at the English Studies conference on Saturday, 
April 12th. 
*Short pieces of writing (2-3 pages) called "seed papers" in which you pose a 
productive question which relates to the inquiry issues of the course about the text 
and then attempt to answer it. You will be asked to present your question 
informally at least once during the semester. However, you will be required to 
write two total, that deal specifically with the language of part of the reading due 
for that day. 
*The "Performance Requirement" can be fulfilled in one of two ways: 
On Sunday, April 6th, any of you who wish to join me will head to the Krannert 
Center in Champaign to view their production of Measure for Measure. 
Afterwards, you will each write a "review" of the production. The performance is 
at 3:00, and tickets will be around $10 (some or all of the ticket cost may be 
covered by the Honors College). You will need to sign up by January 15th. In 
lieu of the trip, you may choose to "review", in consultation with me, one of the 
numerous cinematic versions of our plays found in Booth Library. 
Reading Schedule 
**Because this schedule can and probably will change, it is imperative that you bring it to each 
class meeting so as to make the appropriate revisions. 
January 7 Course Introduction I What is "Shakespeare"? 
9 Read syllabus, first 20 lines of Dream, and browse 
through anthology; Write 2-3 pages: What is your definition 
(associations; experiences etc.) of "Shakespeare"? What does the 
arrangement and scope of the anthology suggest about what they value in 
"Shakespeare"? 
Unit 1: Sex, Gender, and Power: Who Scores? 
February 
11 A Midsummer Night's Dream I 
14 
16 
18 
21 
23 
25 
28 
30 
1 
Read Bedford: pp. 1-3; 109-14; 123-7; 134-7; 194-7; 221-4. 
A Midsummer Night's Dream II-III 
Bedford: pp. 145-7, 160-2 (Ovidian influences) 
A Midsummer Night's Dream IV -V 
A Midsummer Night's Dream V (video) 
NO CLASS --- MLK'S BIRTHDAY 
SONNET PRESENTATIONS 
TBA 
Taming of the Shrew 
Bedford: pp. 81-5; 253-53; 265-8 (Marriage, Gender, and Economics) 
Taming of the Shrew Seed #1 due 
Taming of the Shrew 
Bedford: pp. 285-90 ("Homily of the State of Matrimony") 
4 Taming of the Shrew 
6 Measure for Measure 
8 Measure for Measure Seed #2 due 
11 Measure for Measure Seed #3 due 
13 Measure for Measure 
15 NO CLASS - LINCOLN'S BIRTHDAY 
Unit 2: Social Status: Who Counts? 
18 HenryV 
Bedford: pp. 90-4 (History Plays) 
20 HenryV 
22 Henry V 
25 HenryV 
27 Titus Andronicus 
March 1 Titus Andronicus 
3 Titus Andronicus 
5 Titus Andronicus 
7 PAPER#l Due 
HAPPY SPRING BREAK!! 
Unit 3: Political I Theatrical I Textual Power: Who Rules? Who Directs? Who Acts? Who Stars? 
17 Hamlet 
19 Hamlet Seed #4 due 
21 Hamlet 
24 Hamlet Seed #5 due 
26 Hamlet 
28 Hamlet 
31 Antony and Cleopatra 
April 2 Antony and Cleopatra 
4 Antony and Cleopatra 
**April 6th Matinee of Measure for Measure 
7 Antony and Cleopatra 
9 Antony and Cleopatra 
11 PAPER #2 Due 
**Saturday, April lih -English Studies Conference 10:00 AM- 2:00 PM 
14 Winter's Tale 
16 Winter's Tale 
18 Winter's Tale 
21 Winter's Tale 
23 Winter's Tale 
25 Conclusion I Evaluation I Exam Review 
FINAL EXAM: Tuesday, April 29th 10:15-12:15 
This course will consider a range of Shakespeare's plays, guided by the following 
question: What is it that makes Shakespeare's plays "Shakespearean"? We will not 
concern ourselves much with the authorship debates but rather with the stylistic, 
thematic, social, psychological, and political components that have come to be seen as 
(or are assumed to be) specifically Shakespearean. Another way to put the question is, 
Was Shakespeare himself a "Shakespearean," and if so, how can we tell? 
In the century following Shakespeare's death, his plays were often adapted in ways that 
made them unrecognizable beyond the appropriation of basic plotlines and character 
names (Dryden's Alf for Love, for instance). What would later be seen by the nineteenth 
or twentieth centuries as characteristically Shakespearean was frequently edited out or 
revised entirely. In recent years (as recently as the latest War in Iraq), certain real-world 
situations, events, phenomena and people have been characterized as being 
Shakespearean in their tragic, comic or historic dimensions. Is there such a thing as a 
Shakespearean typology or psychology? Are certain kinds of power relations identifiable 
as particularly Shakespearean? Are Shakespeare's representations of family, gender, 
and sexual relations in a class of their own, and if so, why? What does a" 
Shakespearean" version of history look like? This course will pursue, in plays from 
various genres, the cultural and historical circumstances under which Shakespeare the 
playwright has metamorphosed into Shakespeare the adjective. 
Coalition aims to expose Shakespeare 
By D'ARCY DORAN, Associated Press Writer 
The bard, or not the bard, that is the question. 
Some of Britain's most distinguished Shakespearean actors have reopened the debate over whether 
William Shakespeare, a 16th century commoner raised in an illiterate household in Stratford-upon-Avon, 
wrote the plays that bear his name. 
Acclaimed actor Derek Jacobi and Mark Rylance, the former artistic director of Shakespeare's Globe 
Theater in London, unveiled a "Declaration· of Reasonable Doubt" on the authorship of Shakespeare's 
work Saturday, following the final matinee of "I am Shakespeare," a play investigating the bard's identity, 
in Chichester, southern England. 
A small academic industry has developed around the effort to prove that Shakespeare, a provincial lad, 
could not have written the much-loved plays, with their expertise on law, ancient and modern history and 
mathematics. 
The "real" author has been identified by various writers in the past as Christopher Marlowe, Francis 
Bacon, or the Earl of Oxford, Edward de Vere. 
"I subscribe to the group theory. I don't think anybody could do it on their own," Jacobi said. "I think the 
leading light was probably de Vere, as I agree that an author writes about his own experiences, his own 
life and personalities." 
The declaration put forward by the Shakespeare Authorship Coalition - signed online by nearly 300 
people - aims to provoke new research into who was responsible for the plays, sonnets and poems 
attributed to the writer. 
Jacobi and Rylance presented a copy of the document to William Leahy, head of English at Brunel 
University in west London and head of the first graduate program in Shakespeare Authorship Studies, 
which begins this month.The document says there are no records that any William Shakespeare received 
payment or secured patronage for writing. And it adds that although documents exist for Shakespeare, all 
are nonliterary. It also points to his detailed will, in which Shakespeare famously left his wife "my second 
best bed with the furniture," as containing no clearly Shakespearean turn of phrase and mentioning no 
books, plays or poems. 
The declaration names 20 prominent doubters of the past, including Mark Twain, Orson Welles, Sir John 
Gielgud and Charlie Chaplin. It argues there are few connections between Shakespeare's life and his 
alleged works, but they do show a strong familiarity with the lives of the upper classes and a confident 
grasp of obscure details from places like Italy. 
"It's a legitimate question, it has a mystery at its center and intellectual discussion will bring us closer to 
that center," Leahy said. "That's not to say we will answer anything, that's not the point. 'It is, of course, to 
question.' 
On the Net: Shakespeare Authorship Coalition, http://www.doubtaboutwill.org/ 
